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Adesola Akinleye 

adesola@me.com 

                   www.adesolaakinleye.com  and www.dancingstrongmovementlab.com 

 

 

Education 

• PhD 

Canterbury Christ Church University, UK 

School of Sports and Exercise Science (Interdisciplinary study: sociology, dance, 
kinesiology & education)  

Dissertation: Body, Dance & Environment: an exploration of embodiment and identity 

 

• MA (distinction), Film 

Middlesex University, UK School of Arts and Creative Industries  

 

• MA (distinction), Work Based Learning: Dance in Community and Education  

Middlesex University, UK Institute of Work-Based Learning and Professional Practice  

 

• Certified  GYROTONIC® &  GYROKINESIS® teacher, Certified Eric Franklin 

Technique level One teacher 

 

 

Professional Theater Arts/Dance performance experience  

Dance Theatre of Harlem, USA  

Union Dance Company, UK  

Carol Straker Dance Company, UK 

Green Candle Company, UK 

 

Academic Appointments 

• Associate Dance Professor, Co-Ordinator of the PhD in Dance Program 

  Division of Dance, Texas Woman’s University, USA (2021 to present)  

o BA classes: Dance &Community Practices /Public Practice, Dance History, 

Choreography, Ballet Technique, Contemporary Technique,  

o MFA classes: Historical & Cultural Study of Dance, Research Methods, Ballet 

Technique, and Contemporary Technique, 

o PhD coursework classes: Introduction to Doctoral Studies and the Politics of 

Research, Philosophical Inquiry, Practice as/is Research, Research Methodologies for 

Dance, Research Data Collection & Analysis, Interdisciplinary & Transdisciplinary 

Inquiry with Dance, chair PhD dissertations and serve on PhD committees. 

o Service includes: Faculty Search Committee, Division Equity and Curriculum 
Development Committee, Student Group Faculty Mentor, Faculty Senate  

 

 

 

mailto:adesola@me.com
http://www.adesolaakinleye.com/
http://www.dancingstrongmovementlab.com/
https://www.gyrotonic.com/wavelength_blog.aspx?id=156
https://www.gyrotonic.com/wavelength_blog.aspx?id=156
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• Senior Lecturer, Programme Leader for BA Professional Practice and BA student 

advisor, Co-Programme Leader for MA Professional Practice, Dance, technique 

Pedagogy, Dance, and Somatic Practices (including writing and validation of these 

programmes) 

Performing Arts, Middlesex University, UK (2008 - 2020) 

o BA classes: Reflective Practices, Research Methods, Research Projects & Analysis.  

o MA classes: Professional Practice & Lifelong Learning, Advanced Practitioner 
Research Design, Research Analysis Inquiry 

 

 

Recent research affiliate and non-tenure track appointments  

• Arts Culture & Technology, Research Fellow;  

Center for Art, Science & Technology, Guest Artist 

https://act.mit.edu/about/people/adesola-akinleye/  

Massachusetts Institute of Technology (MIT), USA (2020 -Present) 

o Advanced Workshop in Artistic Practice and Transdisciplinary Research (2021), 

Art in the Public Sphere (2022) 

o podcast series – morning conversations 

https://soundcloud.com/actmit/sets/choreographing-the-

city?utm_source=clipboard&utm_medium=text&utm_campaign=social_sharing  
o guest lectures series in DUSP and ACT   

o hosted ‘soma-salons’  

o Immersed In: Contemporary Dance MIT.nano lab lecture 

https://mitnano.mit.edu/events/immersed-contemporary-dance  

 

• Visiting Lecturer, 

MA/ MFA Creative Practice, Trinity Laban Conservatoire of Music and Dance, UK 

(2022 – Present) 

I regularly/annually give guest lectures as part of the following: 

o MA/MFA Creative Practice, MA/MFA Dance Leadership & Community Practice, 

Body: Space Place Module. 

o Ma/MFA Creative Practices: Dance Professional Trinity Laban partnership with 
Siobhan Davis Studios programme. 

  

• Associate Lecturer,  

Central Saint Martins, University of the Arts London, UK (2019 - 2020)  

o M-ARCH: spatial practices. Studio Movement.  

 

• Adjunct Lecturer  

Department of Theatre & Dance, Wayne State University, USA (2011 – 2017)  

o BA classes: Choreography & Repertoire, Modern Dance Technique, Ballet 

Technique, Dance History to 1800s, Dance in Community, Kinesiology, 

Introduction to World Dance  

 

 

 

 
 

https://act.mit.edu/about/people/adesola-akinleye/
https://soundcloud.com/actmit/sets/choreographing-the-city?utm_source=clipboard&utm_medium=text&utm_campaign=social_sharing
https://soundcloud.com/actmit/sets/choreographing-the-city?utm_source=clipboard&utm_medium=text&utm_campaign=social_sharing
https://mitnano.mit.edu/events/immersed-contemporary-dance
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Recent External Examiner and Pedagogical Consultancy Roles 

• BA and MA Curriculum writing  

Irie! Dance Theater, Goldsmith University, UK (2022 - 2024) 

o BA in Diverse Dance Styles  

o MA in Diasporic Dance Practices. 

 

• Global Water Dances Curriculum Map writing  

Global Water Dances & Laban/ Bartenieff Institute of Movement Studies (2021) 

o Modules suitable from K to University level with a focus on Dance and Water 

(culturally, environmentally, and somatically)  
 

• Doctoral Defense Examiner,  

Academy of Fine Arts, University of the Arts Helsinki, Finland 

Lauren O’Neal, Assembling A Praxis: Choreographic Thinking and Curatorial Agency 

(Graduated May 2023) 

 

• External Examiner, BA Barrett Honors Thesis, Architecture,  

Herberger Institute for Design and the Arts, Arizona State University, USA 

Ananth Udupa, Position, Manifestation: Bharatanatyam as an Architectural Process 

(Graduated May 2022)   

 

• External Examiner and Curriculum Evaluator 

Trinity Laban, UK (2015 – 2018) 

o Dance in Community, post-graduate diploma course.  

 

 

Publications:  

Monographs  

• Akinleye, A. and H. Kindred. (forthcoming, 2025). Dancing Place: Eco-somatic scores 

of the City and the Shore Bristol, UK, and Chicago USA: Intellect Books, University of 

Chicago Press. In this book, we explore movement improvisation scores as a method of 
somatic inquiry within a practice-as-research framework. Through improvisation scores, 

we investigate somatic sensing in relation to our surroundings (in the city or on the 

shore), uncovering insights about presence and responsibility in everyday 

environments. The book builds on a five-year project, Concrete-Water-Flesh. 

  

• Akinleye, A. (2022). Navigations: scoring the moment London: Theatrum Mundi.  

Urban designers, engineers, architects, exhibition curators, and choreographers share a 

common interest in creating movement around, in, and through places. Drawing on 

research done during my Theatrum Fellowship and MIT residency this short monograph 

explores a lexicon of ten words that resonated across interdisciplinary collaboration.      

 

• Akinleye, A. (2021). Dance, Architecture, and Engineering. London/New 

York:  Bloomsbury Academic.  Part of the Interdisciplinary book series Dance in 

Dialogue, this monography explores how embodied knowledges across dance, 

architecture, and engineering can contribute to decolonizing the production of Place, in 

particular how dance and city-making cultures engage female bodies and non-white 
bodies in today’s era of #MeToo and #BlackLiveMatter. 
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Anthologies (editor) 

• Akinleye, A. (Ed.). (2021). (re:)claiming ballet. Bristol UK and Chicago USA: Intellect 

Books, University of Chicago Press.    

Ballet is often viewed as exclusively a white, cis-heteropatriarchal art form. This 

anthology challenges this perception by foregrounding the importance of Queer and 

Black ballet genealogies, gathering insights from scholars, choreographers, and dancers 
across the field.   

 

• Akinleye, A. (Ed.). (2018). Narratives in Black British Dance: Embodied Practices 

Palgrave Macmillan.      

This anthology explores Black British dance histories and artistic legacies from several 

previously untold perspectives.  

 

 

Chapters  

• Akinleye, A. (2025). Choreography and Architecture: Compositions in This Place. In 

Victoria Hunter and Cathy Turner (Eds.), The Routledge Companion to Site-Specific 

Performance. 

This chapter discusses my approach to making site-specific dance works. I suggest dance 

creates a spatial syntax that changes people’s relationship with the environment around.  

 

• Akinleye, A. (2024). The distance of education. In Karen Schupp (Ed.), Futures of 

Performance: The Responsibilities of Performing Arts in Higher Education (pp. 127-

144). Routledge.   
This chapter discusses digital learning spaces, Connectivism theory, and the opportunities 

this has for dance pedagogy.  

 

• Akinleye, A. (2024). Fearless belonging and river-me. In Sondra Fraleigh, Shannon 

Rose Riley (Ed.), Geographies of Us: Ecosomatic Essays and Practice Pages (pp. 225-

241). Routledge.   

Coming from an Afro-Indigenous paradigm, this chapter draws on ‘ecosomatic’ dance 

practices to suggest that the sensitivities of dance reveal commentaries on and care of 

global ecosystems.  

 

• Akinleye, A. (2023). Finding a place for responsiveness, possibility and emergence in 

dance education assessment systems. In Noyale Colin, Catherine Seago, Kathryn Stamp 

(Ed.), Ethical Agility in Dance (pp. 68-80). Routledge.  

This chapter discusses on assessment tools for dance in tertiary education at BA level 

curriculum building.  

 

• Akinleye, A. (2023). Keeping movement at the centre as we dance into 

interdisciplinary research. In Rosemary Candelario, Matthew Henley (Ed.), Dance 

Research Methodologies Ethics, Orientations, and Practices (pp. 389-400). Routledge.   
From an Afro-Indigenous ontology, this chapter discusses dance movement within 

research: dance as a method. There is a particular focus on the role of dance in 

interdisciplinary research.  
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• Akinleye, A. (2022). Dancing un-vsible bodies. In Pam Musil, Karen Schupp, Doug 

Risner (Eds.), Dancing Across the Lifespan: Negotiating Age, Place, and Purpose (pp. 

113-128). Palgrave Macmillan.   

The chapter draws on a year of observations of dance classes, to suggest strategies for 

surviving racism offer modes for thriving in the face of exclusionary practices around 

aging in dance.  

 

• Akinleye, A. (2021). Pondering in embodiment. In Laura Purseglove (Ed.), Bodies of 

Knowledge: Three conversations on movement, community and identity (pp. 10 - 21). 

Radar, Loughborough University.   
An open essay to position the notion of ‘embodiment’ in the subsequent chapters 

reporting on three Loughborough University research projects that explored embodied 

knowledge with specific community groups.   

 

• Akinleye, A. (2021). For Kaydence and her cousins: health and happiness in cultural 

legacies and contemporary contexts. In Nancy Van Styvendale, J.D. McDougall, 

Robert Henry, Robert Alexander Innes (Eds.), The Arts of Indigenous Health and 

Wellbeing (pp. 60-75). University of Manitoba Press.  

The chapter discusses if and how dance arts can offer agency and contemporary creative 

expression for young Indigenous children. I use the dance performance work Rosie’s 

Jingle Dress as a case study. 

 

• Akinleye, A. (2021) Ballet, from property to art, in Akinleye (ed.) (re:)claiming ballet 

London: Intellect books pp.21-35 

In this chapter, I suggest colonial propaganda co-opted ballet as the property of European 
expansionism. I discuss the 21st Century challenges we have to liberate it as a propaganda 

tool and vitalize it as an art form.   

 

• Akinleye, A. (2019). Play: 'ideas are statements not of what is or what has been but 

of acts to be performed'. In Bacon, J., Hilton, R., Kramer, P., Midgelow, V. (Eds.), 

Researching (in/as) Motion: A Resource Collection, Artistic Doctorates in Europe, 

Series: Nivel - Artistic Research in the Performing Arts. Helsinki Online Open 

Assess: Theatre Academy, University of the Arts Helsinki. 

This is a practical chapter offering PhD students dance-based practice as research tools. 

 

• Akinleye, A. and H. Kindred (2018). In-the-Between-ness: Decolonising and re-

inhabiting our dancing, in Akinleye (ed.) Narratives in Black British dance: embodied 

practices London: Palgrave MacMillian pp. 65-78.   

In this chapter, dance partner Helen Kindred and I draw on Afro-Indigenous worldviews 

to discuss how we have worked to decolonize our language and choreographic practices 

as we create movement work together.  
 

• Akinleye, A. (2016). Her life in movement: Reflections on embodiment as a 

methodology. In Ian Wellard (Ed.), Researching embodied sport: Exploring movement 
cultures, pp. 178-196. London and New York: Routledge.   

This chapter discusses how embodied approaches fit with existing theories in sports 

science and dance studies. I make the case for incorporating an embodied approach into 

the study of sports and dance.  
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Publications In Progress   

• Anthology: Co-editor: The Oxford Handbook of Ballet Pedagogy. Oxford University 

Press. This anthology draws together an international set of contributors. Acknowledging 

the embodied nature of dance, the book offers insight into how ballet pedagogy uniquely 

engages ways of being, doing, and knowing. The chapters interlock with histories of a 
movement form that is taught across the world.  

 

• Anthology: Co-editor: The/A Palgrave Handbook of Black British Dance.  MacMillian 

Palgrave. This anthology collects a diverse array of perspectives and histories that engage 

notions of Blackness, Britishness and dance practices.  

 

• Chapter: Akinleye, A. Ballet as a technology for Black Futurity. In Joselli Deans, 

Kimberley Jordan, and Thomas F. DeFrantz (Eds.), Arthur Mitchell Love-Letter to 

Harlem.  This chapter discusses Arthurs Mitchell’s vision for the Dance Theatre of 

Harlem School through a case study of a collection 600 photographs taken during Open 

Houses 1984 to 1990 

 

 

Published Articles in Journals   

• Akinleye, A. (2023).  Marking the Moment: documenting dance in coloured water, 

flesh, sand, and charcoal. Journal of Dance and Somatic Practices, 15 (2), 159-169, 

doi: 10.1386/jdsp_00106_1.  

 

• Akinleye, A. (2019). '...wind in my hair, I feel a part of everywhere...': Creating 

dance for young audiences narrates emplacement. Journal of Dance and Somatic 

Practices, 11 (1), 39 -47. 
 

• Akinleye, A., & Payne, R. (2016). Transactional Space: Feedback, critical thinking, 

and learning dance technique. Journal of Dance Education, 16 (4), 114-148  
 

• Akinleye, A., & Nottingham, P. (2014).  Professional Artefacts: embodying ideas in 

work-based learning.   Higher Education, Skills and Work-based Learning, 4 (1), 98-
108.  

 

• Bryant, P., Akinleye, A., & Durrant, A. (2013).  Educating the Early Career Arts 

Professional Using a Hybrid Model of Work-based Learning.   Higher Education, 

Skills and Work-based Learning, 3 (1), 17 - 29.  

 

• Akinleye, A. (2012).  Orientation for Communication: Embodiment, and the 

Language of Dance.   Empedocles: The European Journal for the Philosophy of 

Communication, 4 (2), 101 -112.  

 

Articles in Proceedings   

• Akinleye, A., & Preciado-Azanza, G. (2022).  SPACE+DIGITAL+DANCE: dancing 

the digital with the ecologically connected-body. La Investigacion En Danza, 

Zaragoza.    
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Research Reports   

• Mirsaleh-Kohan, N., Akinleye, A., Rodriguez, B. A., Taylor, A., & De La Rosa, E. 

(2024) Place-Based Responsibilities: enriching university curriculum and learning 

communities through acknowledging Indigenous epistemologies., submitted to 

Science Education and Civic Engagement: An International Journal. (In Press)  

 

 

Recent Commissioned Theatre Arts Works  

 

• SPLASH! (2024/25) Performance work for young audiences, 40-minute immersive 

dance performance for young audiences. 4 performers, touring venues in Birmingham, 

Bristol, Leeds, London and Oxford UK, and Denton Texas USA. Endorsed by Global 
Water Dancers International, the pieces follows a drop of rainwater down a stream to 

river to the ocean. Touring funding from the English Arts Council  

https://dancingstrongmovementlab.com/portfolio/splash/   

 

• SPLASH! Exhibit (Oct.-Dec. 2024): Patterson-Appleton Arts Center, Greater Denton 

Arts Council, TX USA. This is an interactive semi-permanent / pop-up immersive space 

created by multi-channel video installation, hung drawings, and photography, generated 

from the working process of making the SPLASH! performance through collaboration 

between dancers and visual artists.     

 

• Archiving with Bare Feet (2024) Online hosted by the Research Catalogue: a digital 

archive exploring the notion of archiving through documenting the choreographic process 

of Climbing with Bare Feet, and the 2007 performance that came from it: Truth & 

Transparency. Commissioned by Siobhan Davies Studios, 

https://www.researchcatalogue.net/view/2269916/2284290  
 

• Storm Tides. (2024) Ballet, Texas Christian University. Fort Worth, Texas, the first act of 

my full-length ballet based on Shakespeare’s The Tempest from the perspective of the 
Black woman/Witch/mother, exploring discourse from feminist scholar Sylvia Wynter, 8 

performers, music composed by D. Clark orchestrating electro current of Massachusetts 

White Elms historically used for slave ships building.  

 

• (re)membering the Hop. (2023) Site-specific, Freeze Festival London. 20 minutes dance 

work created with pre-professional youth community dancers with special needs. 

Performed at Regents Parks for Freeze Festival 2023, in Hop Square created by Jyll 

Bradley. 

 

• Belonging (in the Hop). (2022) Site-specific installation, The Hayward Gallery, 

Southbank, London UK for Jyll Bradley’s The Hop installation, inspired by migrant 

workers in the early 1900s who traveled from East London each summer to pick Hops in 

Kent. Curated by: Debbie Meniru. 20-minute site-specific performance programmed 

performances at the Hayward Gallery across a weekend, 5 performers, I created live 

music using the synthesized electro current of a live hop plant. 

https://www.adesolaakinleye.com/artworks/belonging-in-the-hop/  
 

https://dancingstrongmovementlab.com/portfolio/splash/
https://www.researchcatalogue.net/view/2269916/2284290
https://www.adesolaakinleye.com/artworks/belonging-in-the-hop/


Dr. Adesola Akinleye: Curriculum Vitae and Theatre Arts/Dance Resume 

 8 

• Found and ILA project. (2016 -18) 40-minute Dance Performance for young audiences, 

3 performers. Created through collaboration with museums and schools local the museum 

buildings including the London Hospital School, to encourage children’s autonomy in the 

cultural curation of their own communities with a focus on first-generation immigrants. 

Victoria & Albert (V&A) Museum of Childhood, London, UK; Bristol Museums and 

Galleries, UK; Flint Institute of Arts, USA Five performers, toured multiple venues Flint, 

USA, Bristol, London, Kent, Somerset, Surrey, UK 
https://www.adesolaakinleye.com/research/dance-young-people/     

 

• Light Steps. (2014 -2018) 40-minute Dance Performance for young audiences, four 

performers. Created through collaboration with The Turner Contemporary Museum, 

Margate UK Summer 2014 exhibit of fine artist Spencer Finches’ work. The piece 

follows the changes in daylight across the coastline on a single day through the eyes of a 

non-binary puppet, Alex. https://www.adesolaakinleye.com/research/dance-young-

people/  

 

 

Recent Commissioned Dance Film  

• Choreographing the Campus. (2023) MIT. Five short films Curated by: Center for Art, 

Science and Technology. https://arts.mit.edu/choreographing-the-campus/  

 

• Black on the Map: a quintet of five films. (2023) Commissioned by Trinity Laban/Back 

on the Map project. Producer Adesola Akinleye, Director Adesola Akinleye, Editors 

Adesola Akinleye, Rebeca Gamborino and Christina McKinney 

https://filmfreeway.com/projects/2940743   
 

• How Do Remember as a Society? (2021) Two five-minute films Royal Institute of 

British Architects (RIBA). Curated by: Chloe SpibyLoh. Producer, Director, Editor 
Adesola Akinleye. 

https://www.youtube.com/@ribaarchitecture/search?query=Adesola%20Akinleye  

 

• The Future is a Common History. (2020) Commissioned by The Royal Academy of the 

Arts, UK, later part of 2021 Barbican London exhibit “How We Live Now: Reimagining 

spaces with Matrix Feminist Design Co-operative” Directed and edited by Jayden Ali, 

Choreography and movement direction by Adesola Akinleye. 

https://www.adesolaakinleye.com/artworks/ttb/  

 

 

Recent Presentations   

• Space+Dance+Digital. Lunch Time Talk Series at Pervasive Media Studio, a partnership 

between the Watershed, University of the West of England, and University of Bristol. 

(Nov. 7th, 2024) 

 

• Desert Dances & Forest Dances. Invited presentation at West Africa Research Centre, 

Dakar, Senegal. (July 30th, 2024)  

  

• Arthur Mitchel’s Love Letter: Dance Theatre of Harlem and its legacies. Collegium for 

African Diaspora Dance, Duke University, NC (Feb. 18th, 2024) 

https://www.adesolaakinleye.com/research/dance-young-people/
https://www.adesolaakinleye.com/research/dance-young-people/
https://www.adesolaakinleye.com/research/dance-young-people/
https://arts.mit.edu/choreographing-the-campus/
https://filmfreeway.com/projects/2940743
https://www.youtube.com/@ribaarchitecture/search?query=Adesola%20Akinleye
https://www.adesolaakinleye.com/artworks/ttb/
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• Scoring: emergent dance-making processes. Texas Dance Improvisation Festival, TWU, 

TX. (Oct. 6th, 2023) 

 

•  Joy, Peace, and Love Ballet.  National Dance Education Organization, Denver, CO. 

(Sept. 30th, 2023)   

 

• Algorithm, Exchange, Environment.  Theatre & Performance Research Association, 

Leeds, UK. (Aug. 30th, 2023) 

 

• Ecosomatic dance as a transdisciplinary method for bringing attention to us-ness: 

situated, responsive storytelling created within AR choreography.  Science and 

Technology Studies Conference, Bologna, Italy. (June 29th, 2023)   

 

• Ballet Pedagogy. Discussion between Akinleye, A., Farrugia-Kriel, K., & Zeller, J.  

Invited presentation at CORPS de Ballet International Conference, Virtual, Virtual.  (June 

16th, 2023)    

 

• Embodiment: Future. Invited presentation at PILOT III – Rights, Care, and Future: 

Autograph, Online (Oct. 13th, 2022) 

 

• Choreographing the City: Navigations. Spring 2022 Lecture Series, Looking Forward 

ACT! Intersecting Explorations Across Art-Culture-Technology, The CUBE at MIT 

(March 7th 2022)  

 

• Dancing your voice, Dancing your presence (and still doing ballet!).  Collegium for 

African Diaspora Dance, Duke University, NC (Feb. 18th, 2022) 
 

• Respondent to Film, The Society of Dance Research present AILEY (Film screening) 

Choreographic Forum. Responses by Thomas F. DeFrantz and Adesola Akinleye, online 
(Feb 6th 2022)  

 

• River-me. Invited presentation at Dance and Embodied Cognition Research Symposium, 

Columbia University, NY (Aug. 19th, 2022)  

 

• Building somatic dialogues in spatial practices: Dance, Architecture and 

Engineering.  Body IQ Conference, Berlin, Germany. (Nov. 19th, 2021)   

 

 

Recent Research Grants  

 

• Space+Dance+Digital, 2023/24 

Principal Investigator, Projects in the Arts, National Endowment for the Arts (NEA)   

Award Amount: $12,000 

Awarded to create the AR application and choreographies for three interactive dance 

experiences, in consultation with youth audience members at Ruth Elise Center, Detroit, 

MI, and The North American Indian Center of Boston, MA. (Actualizing stage) 

https://www.adesolaakinleye.com/space-digital-dance-srd/  

https://www.adesolaakinleye.com/space-digital-dance-srd/
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• SPLASH! Exhibit, 2023/24  

Principal Investigator, Projects in the Arts, National Endowment for the Arts (NEA)   

Award Amount: $12,000 
Awarded to present SPLASH! as an interactive performance exhibit at the Greater 

Denton Arts Council, Oct 24 – Dec 24. 

 

• Space+Dance+Digital (AR Choreography), 2023 

Principal Investigator, Ivor Guest Research Grant, Society for Dance Research  

Award Amount: $910 

Awarded for the development of the AR application and choreographies for three 

interactive dances. (Feasibility stage) 

 

• Space+Dance+Digital (AR Choreography), 2023 
 Principal Investigator, Small Grants Program, Greater Denton Arts Council  

Award Amount: $500 

Awarded for the development of the AR application and choreographies for three 

interactive dances. (Feasibility stage) 

 

 

Honors/Fellowships   

2024: Excellence in Scholarship Award, College of Arts and Sciences, Texas Woman's 

University, USA 
2024: Founding Fellow, London Center for Humanities, International  

2022: Community Builder, Community Movers, Division of Dance Texas Woman’s 

University, USA  

2021: MIT, Center for Art, Science& Technology Visiting Artist and ACT Fellow, USA 

2019: Theatrum Mundi Fellow, UK/France 

2016: Champion Trailblazer Fellowship, One Dance UK.  

2006: Trailblazer Fellowship, Association for Dance of the African Diaspora, UK  

2006: Bonnie Bird New Choreography Award, Bonnie Bird Foundation, UK.  

 

 

Service to the Field  

Dance Research Journal - Editorial Board (2021 to present) 

Research Dance, Society for Dance Research – Advisory Board (2023 to present) 

 

Press and Manuscript reviews: 

Architectural Humanities Research Association (AHRA),  

Bloomsbury Press  

Intellect Books 

Journal for Dance & Somatic Practices 

Journal for Dance Education  
Oxford University Press 
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